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Progressive: 





A progressive rhythm shows a sequence of forms through a progression of steps. 





Flowing: 





A flowing rhythm gives a sense of movement, and is often more organic in nature. 





Regular:





A regular rhythm occurs when the intervals between the elements, and often the elements themselves, are similar in size or length. 





Rhythm & Movement





Rhythm is the principle of art that indicates movement by the repetition of elements or objects. You can hear rhythm in music and poetry. In visual rhythm, you receive through your eyes rather than through your ears. Visual rhythm is created by repeated positive shapes separated by negative spaces. The repeated shapes are like the beats in music. Visual rhythms create a sensation of movement—like the real action of a bouncing ball—and your eyes bounce from one shape to the next. On a two-dimensional work, the entire visual repetition is called a pattern. Pattern is the principle of art that is concerned with decorative surface design. The unit that is repeated in visual pattern is called a motif. Sometimes, every motif is an exact duplicate of the first unit; other times, the repetitions vary from the original. You can discover patterns in the world around you. They can be found in furniture, rugs, clothing, or a line of lockers in the school hallway. Artists use rhythm in their work to convey feeling and ideas. They also use it to create visual movement. Visual movement is the principle of art used to create the look and feeling of action and to guide the viewer’s eyes throughout the work of art. A group of artists called the Futurists used rhythm to capture the idea of movement itself. They showed the forces of movement, called dynamism, by slanting and overlapping surfaces. 





Artist: � HYPERLINK "http://en.wikipedia.org/wiki/Giacomo_Balla" \o "Giacomo Balla" �Giacomo Balla�


Title: Dynamism of a Dog on a Leash


Date: 1912





Artist: Umberto Boccioni


Title: Unique Forms of Continuity in Space


Date: 1913





Random:





In a random rhythm, a motif is repeated in no apparent order, with no regular spaces in between. Artists who splash their works with paint create random rhythms.





Continuance


Continuance is the idea that once you begin looking in one direction, you will continue to do so until something more significant catches your attention. Perspective, or the use of dominant directional lines, tends to successfully direct the viewers eye in a given direction. 








Closure


Closure is the idea that the brain tends to fill in missing information when it perceives an object is missing some of its pieces. In the below examples, we compulsively fill in the missing information to create shape.








Similarity, Proximity and Alignment


Items of similar size, shape and color tend to be grouped together by the brain, and a relationship between the items is formed. In the below example, notice how much easier it is to group and define the shape of the objects in the upper left than the lower right.





Variety, Emphasis, Harmony, and Unity 





For an artwork to be successful, it should have variety, emphasis, and harmony. Variety is the principle of art concerned with difference or contrast. When a certain element predominates in a design, contrasting elements can be added. Another way to add variety is by adding emphasis. Emphasis is the principle of art that makes one part of a work dominant over the other parts. This determines the visual weight of a composition, establishes space and perspective, and often resolves where the eye goes first when looking at a design. A focal point is the first part of a work to attract the attention of the viewer. An artist may choose to emphasize one element of a work. He or she may also choose to emphasize a specific area of a work, creating a focal point that attracts the viewer’s attention. There are five main techniques that artists use to create focal points: similarity, proximity, alignment, closure and continuance. Artists must also strive for harmony. Harmony is the principle of art that creates unity by stressing the similarities of separate but related parts. Color can produce harmony as can repetitions of related shapes. Even space can create harmony when the spaces between shapes in an artwork are uniform.  The final principle of art is unity, a quality of wholeness or oneness that is achieved through the effective use of the elements and principles of art. To create unity, an artist adjusts the parts of a work so they relate to one another and to the whole work. For example, a potter adjusts decorations on a bowl to complement the bowl’s shape, size, and purpose. Another way to create unity is through simplicity. By limiting the number of variations of an element, a design will seem more unified. Repetition of objects and elements is also an effective way to create unity. In a work where there are many different objects, the same elements can be used to represent them. Architects repeat the materials and textures of their buildings’ surroundings to create unity. Proximity, or closeness, is another way of unifying shapes in work. Limiting the negative space between unlike objects, and adding an area of negative space around a cluster of objects, suggests coherence. Artists must be careful to balance variety and emphasis with harmony and unity. Otherwise, the principles can destroy the unity of a visual work. 





Emphasis: 


There are three stages of dominance, each relating to the weight of a particular object within a composition.


1) Dominant: The object given the most visual weight, the element of primary emphasis that advances to the foreground in the composition.


2) Sub-dominant: The element of secondary emphasis, the elements in the middle ground of the composition.


3) Subordinate: The object given the least visual weight, the element of tertiary emphasis that recedes to the background of the composition.





In the example, the trees act as the dominant element, the house and hills as the secondary element, and the mountains as the tertiary element. 














